W AFEA

KBRBHBEXF

Bl T (KERBBEKRZF SZXLEHER)
g2 FED (MESFERREFRSE)

2nd

3rd

¢ Tashanze

1
Vision Ques Utime

RERET :iwin!ka == ‘
28T

B . FRRETV Y (EBRERR )

Exploring the Worl

3HRARBTOXRK TH Do

Great Artists

R b
/B E Oumuamua
ponRERR xgg@ D03 FEH SHEN TV DHREMHREDFNT —vE LT, V70— - ERFHKI00FL LT, tHRP

DOEBYRETHRESN TS (BE) DREZET—VICRIRICEMRUICTE, SBROZPIEEEN U
BENBOURETROIc. T—XZHLE(C, BERETABUTER > BB L OBERETH D,

SODREDENEF. 27 - SFEEIHRONUF 25 AOPTREDZVRYT Y 1—)LTRDMEDE
SeoEEaR

YERERE B ;U0 #$T) £YERBY AR FEF RETIL-—T BY  SFEXR

EDOERN SPNFEDREEREL T EFD E WS RT Y TERA TEREDFVER

gether

Painting a Moment: How Monet Used Light and Place
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color, and scenery more carefully. From & young age, Monet enjoyed drawing

2026 marks the 100th anniversary of Claude Monet's death (1926-
2026). This year, museums around the world will have special exhibitions of

key figure in Impressionism, an art movement that changed how people

mre than studying at school. This hands-on way of learning later influenced how he painted and how
he viewed the world

One of Monet's most famous works is the Water Lilies
series. These paintings show  quist pond with flowers floating on
the water. Monet focused on the way light, color, and reflection
appear on the water's surface. As a result the paintings create
peaceful and dream-lke fecling.

In his later years, Monet developed a new and bold style. He
stopped painting the sky and the horizon, which were common in
traditional landscape paintings. Instead, he painted only the surface
of the water. Even so, reflections of the sky, clouds, and plants can still be seen. This makes viewers

imagine the larger scene. Ripples, sunlight, and plants under the water mix together, showing that
seeing itself s an important theme in his art,

Light was the most important element in Manet's paintings. Unlike traditional artists who
focused on clear shapes and details, Monet tred to capture how light changes things. Ligh looks

Part |. True or False

| Monet spent most of his life in the busy city of Paris, far from nature. ( T/ F )

2.The Water Lilies series shows a quiet pond with flowers floating on the water. ( T/F )

3.In his later years, Monet continued fo paint the sky and horizon in the same way as fraditional
landscape painters. ( T/F )

4.In some of his later works, Monet painted only the surface of the water, but we can still see
reflections of the sky and plants. ( T/F )

5.Monet tried o capture how light changes things, instead of focusing on clear shapes and
details. (T/F)

6.Monet learned about light mainly by studying science at school and reading scientific books.
(T/F)

7.Monet often painted outdoors so that he could use natural light and see how it changed during
the day. ( T/F )

8.In his series paintings like Haystocks and Rouen Cathedral, the place changes, but the colors
and mood stay the same. ( T/F )

9.In Giverny, Monet made a garden with @ pond, water liies, and o Japanese-style bridge, which
became an important subject of his later paintings. ( T/F )

10.Even when Monet's eyesight became weaker, he continued 1o paint large works with
strong brushstrokes. ( T/F )

Part-2: Logical Geography (Fact Check)
I Where was Monet born?

Wiiting

painting in the text. Describe your pression, and P
Use the sentence patterns below to help you.
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ifferent depencing on itsstrength, irection and the surfac it is. For example, when lght relects He was born in ( Paris / Giverny ), which is in ( northern / southern ) France. o me o the poiing renint me -
on water, colors become sfter and shapes Iess clear Monst did not study science, bt he learmed 2. The Locarion of Giverny:
these ideas by watching nture closely and panting what he sau. - The bocar : )
Monet often painted outdoors 5o he cauld use natural ligh. Light changes throughout the Giverny is obout (20km / 80k ) west-northwest of Paris.
day as the sun rises and sets, and as clouds move across the sky. He painted the same place many It is located on the right bank of the ( Seine / Loire ) River in the ( Normandy /. Provence )
a3 *Haystacks* and Aouen region.
Cathocal wners the subjec stays the same but the colrs and mood changs.
Placesiso had a strong nfluence on Monet's e and ar. e eventuslly moved to Giverny, 3 Part3: Comparative Analysls (Traditional Artvs. Monet)
smal vilage in northern France. The rea had gente light, reen nature, and a calm river nearby
Monet crested s garden vith a pond, wate s, and a Jspanese-stye bridge, This garden became
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Sky & Horizon " Often ( )in his later years.
Even when fiseyesight became wesker, Monst continued o pant. His late works use arger jperspective
canvases and stronger brushstrokes. Un the end of his ife, Monet kept exloring ight snd nture, Location [Often painted in a studio  [0fren pained ( )
Ieaving s lasting influence on at and how peosle see the naturalworlc
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